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B.A.(Honours)Journalism andMassCommunication
Syllabus

(2016-17Onward)

Note:ThePapers/CoursesfortheB.A.(Honours)Journalism andMass
Communicationcommencingfrom thesession2016-17aresameaswerefor
thebatchcommencedfrom thesession2015-16asB.A.(Honours)Journalism.

Semester–I:

Course

Code

TitleofthePaper Credit Max.

Marks

Theory

/Pract.

Marks

Sessional

Marks

Core

Course

C-1

Introductionto

Journalism

4Credits 100 70 30

Practical 2Credits 100 70 30

Core

Course

C-2

IntroductiontoMediaand Communication5Credits 70 70 -

Tutorial 1Credits 30 - 30

AECC EnvironmentalScience 4Credits 100 70 30

GE–1 PrintJournalism and

Production

4Credits 100 70 30

Practical 2Credits 100 70 30
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B.A.(Honours)Journalism andMassCommunication
Syllabus

(2016-17Onward)

Semester:II

Course

Code

TitleofthePaper Credit Max.

Marks

Theory

/Pract.

Marks

Sessional

Marks

Core

Course

C-3

ReportingandEditingfor

Print

4Credits 100 70 30

Practical 2Credits 100 70 30

Core

Course

C-4

MediaandCulturalStudy 5Credits 70 70 -

Tutorial 1Credits 30 - 30

AECC English/MIL

Communication

4Credits 100 70 30

GE–2 Photography-I 4Credits 100 70 30

Practical 2Credits 100 70 30
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B.A.(Honours)Journalism andMassCommunication
Syllabus

(2016-17Onward)

Semester–III:

Course

Code

TitleofthePaper Credit Max.

Marks

Theory

/Pract.

Marks

Sessional

Marks

Core

Course

C–5

IntroductiontoBroadcast

Media

5Credits 70 70 -

Tutorial 1Credits 30 - 30

Core

Course

C–6

HistoryoftheMedia 5Credits 70 70 -

Tutorial 1Credits 30 - 30

Core

Course

C–7

AdvertisingandPublic

Relations

4Credits 100 70 30

Practical 2Credits 100 70 30

SEC-1
RadioProduction 2Credits 100 70 30

Practical 2Credits 100 70 30

GE–3 Film Appreciation 5Credits 70 70 -

Tutorial 1Credits 30 - 30
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B.A.(Honours)Journalism andMassCommunication
Syllabus

(2016-17Onward)

Semester–IV:

Course

Code

TitleofthePaper Credit Max.

Marks

Theory

/Pract.

Marks

Sessional

Marks

Core

Course

C–8

IntroductiontoNew

Media

4Credits 100 70 30

Practical 2Credits 100 70 30

Core

Course

C–9

Development

Communication

5Credits 70 70 -

Tutorial 1Credits 30 - 30

Core

Course

C–10

MediaEthicsandtheLaw 4Credits 100 70 30

Tutorial 2Credits 30 - 30

SEC-2
DocumentaryProduction 2Credits 100 70 30

Practical 2Credits 100 70 30

GE–4 MultimediaJournalism 4Credits 70 70 -

Tutorial 2Credits 30 - 30
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B.A.(Honours)Journalism andMassCommunication
Syllabus

(2016-17Onward)

Semester–V:

Course

Code

TitleofthePaper Credit Max.

Marks

Theory

/Pract.

Marks

Sessional

Marks

Core

Course

C–11

GlobalMediaandPolitics 5Credits 70 70 -

Tutorial 1Credits 30 - 30

Core

Course

C–12

AdvancedBroadcastMedia4Credits 100 70 30

Practical 2Credits 100 70 30

DSE–1

OR

DSE-2

MediaIndustryand

Management

5Credits 70 70 -

Tutorial 1Credits 30 - 30

OR

MediaGenderandHuman

Rights

5Credits 70 70 -

Tutorial 1Credits 30 - 30

DSE-3 Photography–II 4Credits 100 70 30

Practical 2Credits 100 70 30
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B.A.(Honours)Journalism andMassCommunication
Syllabus

(2016-17Onward)

Semester–VI:

Course

Code

TitleofthePaper Credit Max.

Marks

Theory

/Pract.

Marks

Sessional

Marks

Core

Course

C–13

AdvancedNewMedia 4Credits 100 70 30

Practical 2Credits 100 70 30

Core

Course

C–14

CommunicationResearch

andMethods

4Credits 100 70 30

Practical 2Credits 100 70 30

DSE–4

OR

DSE–5

IntroductiontoFilm

Studies

5Credits 70 70 -

Tutorial 1Credits 30 - 30

OR

DevelopmentJournalism 5Credits 70 70 -

Tutorial 1Credits 30 - 30

DSE–6
*Dissertation 5Credits 70 70 -

Tutorial 1Credits 30 - 30

Note:*Uniform normsoftheuniversitywillbefollowed.
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B.A.(Honours)Journalism andMassCommunication
Syllabus

(2016-17Onward)

SEMESTER–I

PaperC1:IntroductiontoJournalism

Theory :Credits–04;M.M.70+Sessional&Tutorial:MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

Unit1-UnderstandingNews
Ingredientsofnews

News:meaning,definition,nature
Thenewsprocess:from theeventtothereader(hownewsiscarriedfrom eventtoreader)
Hardnewsvs.Softnews,basiccomponentsofanewsstory Attribution,embargo,
verification,balanceandfairness,brevity,dateline,creditline,byline.

Unit2-Differentformsofprint-AhistoricalPerspectiveYellowjournalism
Pennypress,tabloidpress

Languageofnews-RobertGunning:PrinciplesofclearwritingRudolfFleschformula-skills
towritenews.

Unit3-UnderstandingthestructureandconstructionofnewsOrganisinganewsstory,
5W’sand1H,Invertedpyramid
Criteriafornewsworthiness,principlesofnewsselection
Useofarchives,sourcesofnews,useofinternet

Unit4– Differentmediums-acomparison
Languageandprinciplesofwriting:Basicdifferencesbetweentheprint,electronicand

onlinejournalism,Citizenjournalism

Unit5-RoleofMediainaDemocracy
ResponsibilitytoSocietyPressandDemocracy

Contemporarydebatesandissuesrelatingtomedia
Ethicsinjournalism

Readings:
- BruceD.ItuleandDouglasA.Anderson.Newswritingandreportingfortoday’s

media;McGrawHillPublication,2000.
- M.L.Stein,SusanPaterno&R.ChristopherBurnett.Newswriter’sHandbook:An

IntroductiontoJournalism;BlackwellPublishing,2006.
- GeorgeRodmann.MassMediainaChangingWorld;McgrawHillPublication,2007.
- CaroleFlemmingandEmmaHemmingway.AnIntroductiontoJournalism;

VistaarPublications,2006.
- RichardKeeble.TheNewspaper’sHandbook;RoutledgePublication,2006.
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Practical

Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabove
paper(C-1).ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedina
recordfilewhichwillberequiredduringtheassessment.

PaperC2:IntroductiontoMediaandCommunication

Theory :Credits–05;M.M.70,

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

UnitI:MediaandEverydayLife
Mobilephones,Television,Ringtones,Twitter
TheInternet‐discussionaroundmediaandeverydaylife
Discussionsaroundmediatedandnonmediatedcommunication

UnitII:CommunicationandMassCommunication
FormsofCommunication,LevelsofCommunication
MassCommunicationanditsProcess
NormativeTheoriesofthePress
MediaandthePublicSphere

UnitIII:MassCommunicationandEffectsParadigm
DirectEffects;MassSocietyTheory,Propaganda
LimitedEffects;IndividualDifferenceTheory,PersonalInfluenceTheory

UnitIV:CulturalEffectsandtheEmergenceofanAlternativeParadigm
CulturalEffects:AgendaSetting,
SpiralofSilence,CultivationAnalysis
CritiqueoftheeffectsParadigm andemergenceofalternativeparadigm

UnitV:FourModelsofCommunication
Transmissionmodels
RitualorExpressivemodels
PublicityModel
ReceptionModel
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Readings:

MichaelRuffnerandMichaelBurgoon,InterpersonalCommunication(NewYork,Holt,
RinehartandWinston1981,21‐34;59‐72
JohnFiske,IntroductiontoCommunicationStudies,(Routledge1982),pp1‐38
DennisMcQuail,MassCommunicationTheory ,(London,Sage,
2000),pp1‐11;41‐54;121‐133
(fourthEdition)
BaranandDavis,MassCommunicationTheory,IndianEdition,(SouthWestCoengateLearning,
2006.pages42‐64;71‐84;148‐153;298‐236
KevinWilliams,UnderstandingMediaTheory,(2003),pp.168‐188
RobinJeffrey,CellPhoneNation:HowMobilePhoneshaveRevolutionizedBusiness,
PoliticsandOrdinaryLifeinIndia.NewDelhi:Hachette(2013)
RaviSundaram,TheArtofRumourintheAgeofDigitalReproduction,TheHindu,August
19.2012
http://www.thehindu.com/news/national/the-art-of-rumour-in-the-age-of-digital-
reproduction/article3792723.ece(Unit1)
ShohiniGhosh,“InnerandOuterWorldsofEmergentTelevisionCultures,”inNoLimits:
MediaStudiesfrom India,Ed.RaviSundaram.NewDelhi:Oxford(2013).

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsofthe
abovePaperandwillbeevaluatedaspernorms.

PaperAECC:EnvironmentalScience

Theory :Credits–04;M.M.70+Sessional&Tutorial:MM.30

Note:Thesyllabusofabovepaperwillbecommonforallstudents.Henceitwillbeprovided
bytheUniversity.
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PaperGE-1:PrintJournalism andProduction

Theory :Credits-04,M.M.70+Sessional&Tutorial:MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

Unit1:SpecializedReporting
Business/economic
Parliamentary
Political
Unit2:TrendsinPrintjournalism

Investigativejournalism/Stingoperationsandrelatedcasestudies
ImpactofTechnologyonnewspapersandMagazines
Ethicaldebatesinprintjournalism:ownershipandcontrol.‘’

Unit3:ProductionofNewspaper
PrinciplesofLayoutandDesign:Layoutandformat,Typography,Copypreparation
Designprocess(size,anatomy,grid,design)
Handlingtextmatter(headlines,pictures,advertisements)
Pagemake-up(PrintandElectroniccopy)(Frontpage,Editorialpageand
Supplements)

Unit4:Technologyandprint
ModernPrintingProcessesDTP(Desktoppublishing)/softwareforprint(QuarkExpress,Adobe
Photoshop,AdobeInDesignetc.)PictureEditingandCaptionWriting,

Unit5:AdvancedNewspaperandMagazineEditing

ClassificationofNewspapersandMagazines

CurrenttrendsinNewspapersandMagazineswithrespecttocontent

PhotographsandCartoonsinNewspapersandMagazines

SuggestedReadings

1.Editing:AHandbookforJournalists–byT.J.S.George,IIMC,NewDelhi,1989
2.NewsReportingandEditingby Shrivastava,K.M.(1991)SterlingPublishers,New

Delhi
3.ProfessionalJournalism,byM.V.Kamath,VikasPublications
4.GropingforethicsinJournalism,byEugeneH.Goodwin,IowaStatePress
5.Journalism:CriticalIssues,byStuartAllan,OpenUniversityPress
6.ModernNewspaperspractice,byHodgsonF.W.HeinemannLondon,1984.
7.PrinciplesofArtandProduction,byN.N.Sarkar,OxfordUniversityPress

Practical

Credits:02 (Pract.MM.70+SessionalMM.30)
TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper



12

(GE-1).ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedina
recordfilewhichwillberequiredduringtheassessment.
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SEMESTER-II

PaperC-3:ReportingandEditingforPrint

Theory:Credits–04;M.M.70+Sessional&Tutorial:MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

UNIT1:Coveringnews
Reporter-role,functionsandqualities
Generalassignmentreporting/workingonabeat;newsagencyreporting.
CoveringSpeeches,MeetingsandPressConferences
Coveringofbeats-crime,courts,cityreporting,localreporting,MCD,hospitals,health,
education,sports;

UNIT2:Interviewing/Typesofnewsleads
Interviewing:doingtheresearch,settinguptheinterview,conductingtheinterviewNews
Leads/intros,StructureoftheNewsStory–InvertedPyramidstyle;Lead:importance,types
oflead;bodyofthestory;attribution,verification
Articles,features,types offeatures and human intereststories,leads forfeatures,
differencebetweenarticlesandfeatures.

UNIT3:TheNewspapernewsroom
Newsroom,Organizationalsetupofanewspaper,Editorialdepartment
Introductiontoediting:Principlesofediting,Headlines;importance,functionsofheadlines,
typographyandstyle,language,typesofheadline,stylesheet,importanceofpictures,selection
ofnewspictures
Roleofsub/copy-editor,NewseditorandEditor,chiefofbureau,correspondentsEditorial
page:structure,purpose,edits,middles,letterstotheeditor,specialarticles,lightleader
Opinionpieces,op.Edpage

UNIT4:Trendsinsectionalnews
Week-endpullouts,
Supplements,Backgrounders
columns/columnists

UNIT5:Understandingmediaandnews
Sociologyofnews:factorsaffectingnewstreatment,paidnews,agendasetting,pressures
inthenewsroom,trialbymedia,gatekeepers.
Objectivityandpoliticsofnews
Neutralityandbiasinnews
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Readings

TheArtofEditing,BasketteandScissors,AllynandBaconPublication

DynamicsofJournalism andArtofEditing,S.N.Chaturvedi,CyberTechPublications

NewsWritingandReportingforToday’sMedia,BruceItuleandDouglasAnderson,McGraw
HillPublication

Modernnewspaperpractice:Aprimeronthepress,F.W.Hodgson,FocalPressReporting
fortheMedia,FredFedlerandJohnR.Bender,OxfordUniversityPressTheNewspaper’s
Handbook,RichardKeeble,RoutledgePublication

PrinciplesofEditorialWriting,MacDougallandCurtisDaniel,W.C.BrownCo.Publishers

NewsReportingandWriting.Mencher,Melvin.MCGrawHill,NY.2003

MassCommunicationTheory,DenisMcQuail,SagePublications

ReportingforthePrintmedia‘.(2nded).;Fedler,Fred.Harcout,Bruce
JovanovichInc.,NY.1979

InternalAssessment:

Internalassessmentmaybebasedoncoveringthebeatsand writingreports/interviewing
personalities,celebritiesetc.Exercisesoneditingcopies,writingheadlines,writingfeatures,
structuringadummyeditorialpage,writingeditorialsetc.Discussionsoncurrentaffairs,
tests,debatesandtestsmaybeheldregularly.

Practical

Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper (C-3).

ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedinarecordfilewhich

willberequiredduringtheassessment.
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PaperC4:MediaandCulturalStudy

Theory :Credits-05,M.M.70,

Sessional&Tutorial:Credits-01;MM.30

Coursecontents:

UnitI:UnderstandingCulture
MassCulture,PopularCulture,FolkCulture
MediaandCulture

UnitII:CriticalTheories
FrankfurtSchool,MediaasCulturalIndustries
PoliticalEconomy,
IdeologyandHegemony

UnitIII:Representation
MediaasTexts
SignsandCodesinMedia
DiscourseAnalysis
Genres
Representationofnation,class,casteandgenderissuesinMedia

UnitIV:Audiences
UsesandGratificationApproach
ReceptionStudies
ActiveAudiences
WomenasAudiences
SubCultures;Musicandthepopular,Fandom

UnitV:MediaandTechnologies
FolkMediaasaformofMassCulture,liveperformance;AudienceinlivePerformanceMedia
technologies;MediumistheMessage;TechnologicalDeterminism;NewMediaandCultural
forms

Readings

ASMediaStudies:AnEssentialIntroductionEditedbyPhilipRayner,PeterWalland
StephenKruger,Routledge(CoversUnitII,III,IVandV)

JohnFiske,1982, IntroductiontoCommunicationStudies,Routledge(CoversUnitII,
IdeologyandMeaningsandUnitIIISignsandcodes)
DennisMcQuail,2000,(fourthEdition)MassCommunicationTheory,London,Sage(Covers
UnitIV,MediaTechnologies)
BaranandDavis,MassCommunicationTheory(coversUnitII,IIIandIV)
JohnStorey.Cultural TheoryandPopularCulture:AnIntroduction.London:Pearson
Longman.2009
KevinWilliams,UnderstandingMediaTheory(CoversUnitII,IIIandIV)
MediaCulturesbyNickStevenson,2002,SecondEdition,SAGE
JamesClifford,TonyBenett,RaymondWilliams,StuartHall,JohnStorey

ShortExtractsfrom writingsbyAdornoandHorkheimer,Radway,RolandBarthes,Mcluhan
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ParmarS.TraditionalFolkMediainIndia,1975,NewDelhi,GekaBooks

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.

PaperAECC:English/MILCommunication

Theory :Credits-04,M.M.70+Sessional&Tutorial-MM.30

Note:Thesyllabusofabovepaperwillbecommonforallstudents.Henceitwillbeprovided
bytheUniversity.

PaperGE2:Photography-I
Theory :Credits–04;M.M.70+Sessional&Tutorial:MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

UnitI:HistoryofPhotography,DefinitionandoriginofPhotography.ThebirthofCameraandits
evolution,ModernizationofPhotographyanditsuseinMassMedia.InventionofDigital
Photography

UnitII:EquipmentsofPhotographyCamerasLensesTripodsMonopodsCamerabagsDigitalstorage

UnitIII:LightingThedifferenttypesoflighting-Naturallighting–andArtificialLightingThereflectionof
lightRecommendedequipmentforoutdoorlightingIntroductiontoindoorlightingandPhotographing

UnitIV:TypesofPhotographyandPhotojournalismNewsPhotography,SportsPhotography,Nature
photography,Portraitphotography,FashionphotographyandadvertisementphotographyThebasics
ofphotojournalism andimportanceofcontextinphotojournalism
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UnitV:EditingPhotoeditingsoftware:MicrosoftOfficePictureanager,CorelDraw,AdobePhotoshop
Elements,PhotoshopCC(CreativeCloud)Correctingimperfectimages:Pictureorientation,Cropping,
Levels,Alteringbrightnessandcontrast,Redeye.SuggestiveReadings:

ThePhotographyBookbyEditorsofPhaidonPress,30April2000.AllaboutPhotographybyAshok
Dilwali,NationalBooktrust,YearofPublication:2010NewDelhi.
PracticalphotographybyO.P.SHARMAHPB/FC(14March2003.
ThePhotographer'sGuidetoLightbyFreemanJohnCollins&Brown,2005.
LonelyPlanet'sBestEverPhotographyTipsbyRichardI'AnsonpublishedbyLonelyPlanet

Practical

Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabove paper
(GE-2).ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedinarecordfile
whichwillberequiredduringtheassessment.
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SEMESTERIII

PaperC-5:IntroductiontoBroadcastMedia
Theory :Credits-05,M.M.70,

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

Unit1-BasicsofSound
Conceptsofsound-scape,soundculture
Typesofsound-Sync,Non-Sync,Naturalsound,AmbienceSound
SoundDesign-ItsMeaningwithexamplesfrom differentforms
Soundrecordingtechniques
Introductiontomicrophones
CharacteristicsofRadioasamedium

Unit2-BasicsofVisual
Whatisanimage,electronicimage,televisionimage
Digitalimage,EditedImage(politicsofanimage)
Whatisavisual?(stilltomoving)
VisualCultureChangingecologyofimagestodayCharacteristicsofTelevisionasamedium

Unit3-WritingandEditingRadioNews
ElementsofaRadioNewsStory:Gathering,Writing/Reporting.
ElementsofaRadioNewsBulletins WorkinginaRadioNewsRoom Introduction
toRecordingandEditingsound.(Editingnewsbasedcapsuleonly).

Unit4-WritingandEditingTelevisionNews
BasicsofaCamera-(Lens&accessories)
ElectronicNewsGathering(ENG)&ElectronicfieldProduction(EFP)(Concept)
VisualGrammar–CameraMovement,TypesofShots,Focusing,VisualPerspective.
ElementsofaTelevisionNewsStory:Gathering,Writing/Reporting.

ElementsofaTelevisionNewsBulletins
BasicsofEditingforTV-BasicSoft-waresandTechniques(foreditinganewscapsule).

Unit5-BroadcastNews:CriticalIssuesandDebatesPublicServiceBroadcasters-AIR
andDDNews-VoiceofIndia?(AnalysisofNewsonNationalBroadcasters)
ChangingCharacterofTelevisionNews(24-hrsnewsformat,NewsProductioncycle,
News'Lingo',News'Formulae'?
NewsasEvent,PerformanceandConstruction.

Readings:

ZettlHerbert,TelevisionProductionHandbook.(Pgenos:20-80,85-135)
RobertcAllenandAnnetteHill(Ed-2004),TheTelevisionReader,Routledge(Pgenos:10-
40)
P.CChatterjee,BroadcastinginIndia,NewDelhi,Sage1987(Pagenos-25-78)TheRadio
Handbook,byCarrolFleming,Routledge(London&NewYork2002)(Pgenos:105)

.
SuggestedResources&Documentaries-
-News Bulletins in English and Hindion Nationaland Private channels (as
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teachingmaterial)-Documentary-‘ThefutureofTelevisionNews.’

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.

PaperC-6:HistoryoftheMedia
Theory :Credits–05;M.M.70,

Sessional& Tutorial:Credits–01;MM.30

Coursecontents:

UnitI:HistoryofPrintMedia

MediaandModernity:PrintRevolution,Telegraph,MorseCode

YellowJournalism,EvolutionofPressinUnitedStates,GreatBritainandFranceHistoryofthePressin
India:

ColonialPeriod,NationalFreedom Movement

GandhiandAmbedkarasJournalistsandCommunicators

UnitII:MediainthePostIndependenceEra

EmergencyandPostEmergencyEra

ChangingReadership,PrintCultures,LanguagePress

UnitIII:SoundMedia

EmergenceofradioTechnology,

ThecomingofGramophone

EarlyhistoryofRadioinIndia

HistoryofAIR:EvolutionofAIRProgramming

PenetrationofradioinruralIndia‐Casestudies

PatternsofStateControl;theDemandforAutonomy

FM:RadioPrivatization

Music:CassettestotheInternet
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UnitIV:VisualMedia

TheearlyyearsofPhotography,LithographyandCinema

From SilentEratothetalkies

Cinemainlaterdecades

ThecomingofTelevisionandtheState’sDevelopmentAgenda

CommercializationofProgramming(1980s)

Invasionfrom theSkies:TheComingofTransnationalTelevision(1990s)

FormationofPrasarBharati

Readings:

Briggs,AandBurke,P,SocialHistoryofMedia:From GutenbergtotheInternet,(Polity
Press,2010)
(Chapter2andChapter5)
ParthasarthyRangaswami,Journalism inIndiafrom theEarliesttothePresentDay,(Sterling
Publishers,1989).
Jeffrey,Robin,India’sNewsPaperRevolution:Capitalism,PoliticsandtheIndianLanguage
Press,
(NewDelhi,Oxford2003)
Manuel,PeterCassetteCulturepage,(Chicago,UniversityofChicagoPress,1993),1‐32
Chatterjee,P.C,BroadcastinginIndiapage(NewDelhi,Sage,1991)‐39‐57
NeurathP.“RadioFarm Forum asaToolofChangeinIndianVillages,”Economic
Developmentof
CulturalChange,vol10,No.3(pp275‐283)
DavidPageandWilliam Crawley,SatellitesOverSouthAsia,(Sage,2001)Chapter2,
chapter8and
Chapter9.
Das,Biswajit,“MediatingModernity:ColonialDiscourseandRadioBroadcastinginIndia,”
CommunicationProcessesVol1:MediaandMediation,B.Bel,B.Das,J.Brower,Vibhodh
Parthasarthi,G.Poitevin(Ed.)(Sage2005)
Parthasarthi,Vibhodh,“Constructinga‘NewMediaMarket:MerchandisingtheTalking
Machine”in
CommunicationProcessesVol1:MediaandMediation,B.Bel,B.Das,J.Brower,Vibhodh
Parthasarthi,G.Poitevin(Ed.)(Sage2005)
EricBarnouwandKrishnaswamy,IndianFilm,(NewYork,OxfordUniversitypress,1980),
2ndEdition,
Chapters"Beginnings,"&"ThreeGetStarted,"
JohnV.Vilanilam,“TheSocioCulturaldynamicsofIndianTelevision:From SITEtoInsight
toPrivatisation,”inTelevisioninContemporaryAsiabyDavidFrenchandMichaelRichards
(Ed)(Sage,
2000).
ElenMcDonald“Themodernizingofcommunication:VernacularPublishinginNineteenth
Century
Maharashtra”AsianSurvey,8‐7,(1968)pp589‐606
FrancisRobinson(1993)TechnologyandReligiouschange:Islam andtheimpactof
Print;Modern
AsianStudies,Vol27,No.1(Feb)pp.229‐251.
SeminarIssueOctober1997,Indian LanguagePress
G.N.SRaghavan,EarlyyearsofPTI,PTIstory: OriginandGrowthofIndianPress,
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(Bombay,Press
TrustofIndia,(1987),92‐119
MelissaButcherTransnationalTelevision,CulturalIdentityandChange,(NewDelhi,Sage,
2003.49‐77
V.Ratnamala,ambedkarandmedia-
http://roundtableindia.co.in/index.php?option=com_content&view=article&id=4992:amb
edkar-and-media&catid=119:feature&Itemid=132
HindiDalitLiteratureandthePoliticsofRepresentationbySarahBethHunt(NewDelhi:
Routledge),2014;pp264.
TopicsforStudentPresentations
1.AcomparativestudyofaCommunityRadioprojectandanyofAIR’sLocal
Radiostations.
2.A case study of radio programmes like Faujibhaiyonkeliyeand
behnokakaryakramandkutchmahilaradio
3.Tracethetransformationofcertaintraditionalmusicalgenreslikedevotional
music,ghazals
andfolksongswiththeadventofcassettetechnology.
3.ComparethehistoryofCinemawiththehistoryofothervisualmedia.
4.DoavisualpresentationoncartoonsthatappearedinIndianNewspapersduringthe
periodof
EmergencyandthedebatearoundcensorshipofmediabytheIndianstate.
5.Presentationsontheimportanceofarchiving.ThestateofarchivesofIndiancinema,
Newspapers,musicandphotographs.
6.Adiscussionondigitalarchives.

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.
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PaperC-7:AdvertisingandPublicRelations
Theory:Credits–04;M.M.70+Sessional&Tutorial:MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

Unit1-IntroductiontoAdvertising
MeaningandhistoryAdvertisingImportanceandFunctions
a.Advertisingasatoolofcommunication,

b.RoleofAdvertisinginMarketingmix,PR
AdvertisingTheoriesandModels-AIDAmodel,DAGMARModel,Maslow’sHierarchy
Model,communicationtheoriesappliedtoadvertising
TypesofadvertisingandNewtrends
Economic,cultural,PsychologicalandSocialaspectsofadvertising Ethical&Regulatory
AspectsofAdvertising-ApexBodiesinAdvertising-AAAI,ASCIandtheircodes.

Unit2-AdvertisingthroughPrint,electronicandonlinemedia
TypesofMediaforadvertising
AdvertisingObjectives,Segmentation,PositioningandTargeting
Mediaselection,Planning,SchedulingMarketingStrategyandResearchandBranding
Advertisingdepartmentvs.Agency-Structure,andFunctions
AdvertisingBudgetCampaignPlanning,CreationandProduction

Unit-3PublicRelations-Conceptsandpractices
IntroductiontoPublicRelations
GrowthanddevelopmentofPR
Importance,RoleandFunctionsofPR
PrinciplesandToolsofPublicrelations
OrganisationofPublicrelations:Inhousedepartmentvsconsultancy.
PRingovt.andPrivateSectors
Govt’sPrint,Electronic,Publicity,Film andRelatedMediaOrganizations

Unit4-PR-PublicsandcampaignsResearchforPR Managing
promotionsandfunctionsPRCampaign-planning,execution,evaluation
RoleofPRinCrisismanagement
EthicalissuesinPR-ApexbodiesinPR-IPRAcode-PRSI,PSPFandtheir
codes.

Unit5–SocialMediaMarketing
SocialMediaTechnologiesandManagement
InetgratedMarketingCommunication
DevelopingSocialNetworks
SocialMediaStrategies,TacticsandEthics
SocialMediaTools
MeasurementStrategiesandROI
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ListofProjects
1.Designanadcopyforaproduct
2.Scriptwritingforelectronicmedia(Radiojingle,TVCommercial)
3 Planning&Designingadvertisingcampaigns
4.Criticalevaluationofadvertisements
5.Writingapressrelease.
6.PlanninganddesigningPRcampaign
7.Assignmentoncrisismanagement

Readings
1.DavidOgilvy,OgilvyonAdvertising,Pan/PrionBooks
2.FrankJefkins,AdvertisingMadeSimple,Rupa&Co.
3.Chunawalla,AdvertisingTheoryAndPractice,HimalayaPublishingHouse
4.JethwaneyJaishri,Advertising,PhoenixPublishingHouse
5.JefkinsFrankButterworth,PublicRelationTechniques,HeinmannLtd.
6.HeathRobertL,HandbookofPublicRelations,SagePublications,
7.DennisL.Wilcose&GlenT,PublicRelations,Pearson
8.CutlipS.M andCenterA.H.,EffectivePublicRelations,PrenticeHall
9.KaulJ.M.,NoyaPrakash,PublicRelationinIndia,Calcutta

Practical

Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper (C-7).
ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedinarecordfilewhich
willberequiredduringtheassessment.
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PaperSEC–1:RadioProduction
Theory :Credits–02;M.M.70+Sessional&Tutorial:MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

Unit1-BroadcastFormats Public

serviceadvertisements*

Jingles*

Radiomagazine*

Interview

Talk Show

Discussion

Feature

Documentary

Unit2:BroadcastProductionTechniques

WorkingofaProductionControlRoom &Studio:

Typesandfunctions,acoustics,inputandoutputchain,studioconsole:recordingandmixing.

PersonnelinProductionprocess–RoleandResponsibilities

Unit3-StagesofRadioProduction

Pre-Production–(Idea,research,RADIOscript)

Production–Creative use of Sound;Listening,Recording,using archived sounds,
(execution,requisite,challenges)

Editing,CreativeuseofSoundEditing.

SuggestedExercise-ProducinganyRadioformatmentionedintheUnit1.(Duration-5
minutes).
*Onlyintroductoryinnature.TheseformatswillbedealtwithindetailinAdvancedBroadcast
paper.

Suggestedreadinglist-

1.Aspinall,R.(1971)RadioProduction,Paris:UNESCO.

2.Flemming,C.(2002)TheRadioHandbook,London:Routledge.

3.Keith,M.(1990)RadioProduction,Art&Science,London:FocalPress.

5.McLeish,R.(1988)TechniquesofRadioProduction,London:FocalPress.

6.Nisbett,A.(1994)UsingMicrophones,London:FocalPress.

7.Reese,D.E.&Gross,L.S.(1977)Radio ProductionWork,London:FocalPress.
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8.Siegel,E.H.(1992)CreativeRadioProduction,London:FocalPress.

Practical

Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper
(SEC-1).ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedinarecordfile
whichwillberequiredduringtheassessment.

PaperGE–3:Film Appreciation
Theory :Credits–05;M.M.70,

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

UnitI‐LanguageofCinema
LanguageofCinemaI–FocusonvisualLanguage:Shot,Scene,Mis‐en‐scene,Deepfocus,
ContinuityEditing,Montage
LanguageofCinemaII–FocusonSoundandColour:DiegeticandNonDiegeticSound;Off
ScreenSound;SyncSound;theuseofColourasastylisticElement
Differencebetweenstory,plot,screenplay

UnitII‐Film Form andStyle
GermanExpressionism andFilm Noir
ItalianNeorealism
FrenchNew-Wave
GenreandthedevelopmentofClassicalHollywoodCinema

UnitIII‐AlternativeVisions
ThirdCinemaandNonFictionCinema
IntroductiontoFeministFilm Theory
Auteur-Film AuthorshipwithaspecialfocusonRayorKurusawa

UnitIV‐HindiCinema
1950s‐CinemaandtheNation(GuruDutt,RajKapoor,Mehboob)
TheIndianNew-Wave
GlobalisationandIndianCinema,ThemultiplexEra
Film Culture

RecommendedScreeningsorclips
UnitI
oRearWindowbyAlfredHitchcock(LanguageofCinema)
oBattleshipPotempkinbySergeiEisenstein(LanguageofCinema)
oManwithaMovieCamerabyDzigaVertov
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oGermanyYearZerodirectedbyRobertoRosselini(ItalianNeoRealism)
oMetropolisbyFritzLang/DoubleIndemnitybyBillyWilder(GermanExpressionism and
Film Noir)
oPatherPanchalibySatyajitRay
oThehouroftheFurnacesbyFernandoSolanas
UnitIV
oNishantbyShyamBenegal/AakroshbyGovindNihalani(IndianNewwave)
oPyaasabyGuruDutt

SuggestedReadings:
AndreBazin,“TheOntologyofthePhotographicImage”from hisbookWhatisCinemaVol.I
Berekeley,LosAngelesandLondon:UniversityofCaliforniaPress:1967,9-16
SergeiEisenstein,“ADialecticApproachtoFilm Form”from hisbookFilm Form:Essaysin
Film Theory(EditedandTranslatedbyJayLeyda)SanDiego,NewYork,London:AHarvest/Harcourt
BraceJovanovich,Publishers:1977,45-63
Tom Gunning,"Non-continuity,Continuity,Discontinuity:AtheoryofGenresinEarly
Films,"inThomasElsaesser,ed.EarlyCinema:Space,Frame,Narrative.London:
BritishFilm Institute,1990,86-94.
DavidBordwell,"ClassicalHollywoodCinema:NarrationalPrinciplesandProcedures"in
PhilipRosen,ed.Narrative,Apparatus,Ideology.NewYork:ColumbiaUniversityPress,
1986,17-34.
PaulSchraeder“NotesonFilm Noir”inJohnBeltoned.MoviesandMassCultureNew
Brunswick,
NewKersey:RutgersUniversityPress:1996pg.153-170
RobertStam,"TheCultoftheAuteur,""TheAmericanizationofAuteurTheory,"
"Interrogating
AuthorshipandGenre,"inFilm Theory:AnIntroduction.Massachusetts&Oxford:
BlackwellPublishers:2000,83-91&123-129.
RichardDyer“HeavenlyBodies:Film StarsandSociety”inFilm andTheory:AnAnthology
Massachusetts,U.S.A&Oxford,U.K:BlackwellPublishers:2000,603-617

IdeologyofHindiFilm byMadhavaPrasad..NewDelhi:OxfordUniversityPress.1998GlobalBollywood
byAnandam P.KavooriandAswinPunanthambekarEds.NewYork:NewYorkUniversityPress.2008

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.
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SEMESTERIV

PaperC–8:IntroductiontoNewMedia
Theory :Credits–04;M.M.70+Sessional&Tutorial:MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

Unit1:KeyConceptsandTheory

Definingnewmedia,terminologiesandtheirmeanings–Digitalmedia,newmedia,online
mediaetal.;Informationsocietyandnewmedia,TechnologicalDeterminism,Computer-
mediated-Communication(CMC),NetworkedSociety.

Unit2:UnderstandingVirtualCulturesandDigitalJournalism

InternetanditsBeginnings,RemediationandNewMediatechnologies,OnlineCommunities,
UserGeneratedContentandWeb2.0,NetworkedJournalism,AlternativeJournalism;Social
MediainContext,Activism andNewMedia

Unit3:DigitizationofJournalism

Authorshipandwhatitmeansinadigitalage,Piracy,Copyright,CopyleftandOpenSource,
Digitalarchives,NewMediaandEthics

Unit4:OverviewofWebWriting

LinearandNon-linearwriting,ContextualizedJournalism,WritingTechniques,Linking,
Multimedia,Storytellingstructures

Unit5:VisualandContentDesign
Websiteplanningandvisualdesign,ContentstrategyandAudienceAnalysis,Briefhistory
ofBlogging,CreatingandPromotingaBlog.

SuggestedReadings:

VincentMiller.Understandingdigitalculture.SagePublications,2011.

LevManovich.2001.“WhatisNewMedia?”InTheLanguageofNewMedia.

Cambridge:MITPress.pp.19-48.

Siapera,Eugenia.Understandingnewmedia.Sage,2011.Introduction.

Baym,NancyK.PersonalConnectionsintheDigitalAge.Polity,2010.Chapter3.

Goldsmith,Jack,andTim Wu.2006.WhoControlstheInternet?Illusionsof

BorderlessWorld.OxfordUniversityPressUS.

O’Reilly,Tim.(2005).Whatisweb2.0:Design patternsandbusinessmodelsforthenext
generationssoftware.Oreilly.com,retrieved from http://oreilly.com/web2/archive/whatis
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web-20.html

Grossman,“IranProtests:Twitter,theMedium oftheMovement”

Lemann,Nicholas.2006.AmateurHour:Journalism withoutJournalists.

TheNewYorker,August7.Availableat

http://www.newyorker.com/archive/2006/08/07/060807fa_fa

ct1Xiang,Biao.2005.Gender,DowryandtheMigrationSystem

ofIndian

InformationTechnologyProfessionals.IndianJournalofGenderStudies12:357-380.

Practical

Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper

(C-8).ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedina
recordfilewhichwillberequiredduringtheassessment.

PaperC–9:DevelopmentCommunication

Theory:Credits-05,M.M.70,

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

UNIT1:
Development:Concept,concerns,paradigms
Conceptofdevelopment
Measurementofdevelopment
Developmentversusgrowth
Humandevelopment
Developmentasfreedom
Modelsofdevelopment
Basicneedsmodel
Nehruvian model
Gandhianmodel
Panchayatiraj
Developingcountriesversusdevelopedcountries
UNmillennium devgoals
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UNIT2:
Developmentcommunication:Conceptandapproaches
Paradigmsofdevelopment:Dominantparadigm,dependency,alternative
paradigm Devcomm.approaches–diffusionofinnovation,empathy,magic
multiplierAlternativeDevcomm.approaches:
SustainableDevelopment
ParticipatoryDevelopment
InclusiveDevelopment
Genderanddevelopment
Developmentsupportcomm.–definition,genesis,areawoodstriangle

UNIT3:
Roleofmediaindevelopment
MassMediaasatoolfordevelopment
Creativity, role andperformanceofeach media-comparativestudyofpreandpost
liberalizationeras
Role,performancerecordofeachmedium-print,radio,tv,video,traditionalmedia
RoleofdevelopmentagenciesandNGOsindevelopmentcommunication
Criticalappraisalofdevcomm.programmesandgovt.schemes:SITE,KrishiDarshan,Kheda,
Jhabua,MNREGA;
Cybermediaanddev–
e-governance,echaupal,nationalknowledgenetwork,ICTfordev
narrow castingDevelopmentsupportcommunicationinIndiaintheareasof:agriculture,
health&familywelfare,population,womenempowerment,poverty,unemployment,energy
andenvironment,literacy,consumerawareness,RighttoInformation(RTI).

UNIT4:
Practisingdevelopmentcommunication
Strategiesfordesigningmessagesforprint
Communityradioanddev
Televisionprogrammesforruralindia(KrishiDarshan)
Usingnewmediatechnologiesfordevelopment.
DevelopmentJournalism andruralreportinginIndia

UNIT5:
Rural Journalism Information
needsinruralareas;
Useoftraditionalmediafordevelopmentinruralareas;
Ruralnewspapers;
Criticalappraisalofmainstream media’sreportageonruralproblemsand
issues;Specificfeaturesoftribalsociety;
Informationneedsintribalsetting;

Criticalappraisalofmainstream media’sreportageontribalproblemsandissues;

SuggestedReadings:

RogersEverettM :CommunicationandDevelopment-CriticalPerspective,Sage,NewDelhi,2000

SrinivasR.Melkote&H.LeslieSteeves:CommunicationForDevelopmentInTheThirdWorld,
SagePublications.
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BelmontCA:TechnologyCommunicationBehaviour,WordsworthPublication,NewDelhi,2001.

Dr.AnilKumar:MassMediaandDevelopmentIssues,BhartiPrakashan,UpadhyayVaranasi,2007.

UNDP:HumanDevelopmentReport(publishedeveryyear),OxfordUniversityPress,NewDelhi.

WorldBank:WorldDevelopmentReport(publishedeveryyear)OxfordUniversityPress,NewDelhi.

WilburSchramm :MassMediaandNationalDevelopment-theroleofinformationindeveloping
countries,UNESCO/StanfordUniversityPress,1964.

AmartyaSen:Developmentasfreedom,AlfredAKnopf,NewYork,1999.DayaThussu:Mediaonthe
move:Globalflowandcontraflow:Routledge,London,2006.

DVRMurthy:DevelopmentJournalism,WhatNext?KanishkaPublication,NewDelhi,2007.
Ghosh&Pramanik:PanchayatSystem inIndia,KanishkaPublication,NewDelhi,2007.

ShivaniDharmarajan:NGOsasPrimeMovers,KanishkaPublication,NewDelhi,2007.

WhatDoWeMeanByDevelopment:AnArticlebyNoraCQuebralinInternationalDevelopment
Review,Feb,1973,P-25.

ModernMediainSocialDevelopment:HarishKhanna.

Sessional&Tutorial
Credits:01 (Marks:30)
Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.

PaperC–10:MediaEthicsandtheLaw
Theory :Credits–05;M.M.70,

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

Unit-1:EthicalFrameworkAnd MediapracticeFreedom ofexpression

(Article19(1)(a)andArticle19(1)2)
Freedom ofexpressionanddefamation-Libelandslander
IssuesofprivacyandSurveillanceinSociety
RighttoInformation
IdeaofFairTrial/TrialbyMedia
IntellectualPropertyRights
Mediaethicsandculturaldependence

StudentPresentations-

PhotocopiedmaterialforStudyPacksinIndia;AaronSwartz.

AttackonFreedom ofartistsandauthors
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Unit2:MediaTechnologyandEthicalParametersLivereportingandethics

LegalityandEthicalityofStingOperations,PhoneTappingetc
EthicalissuesinSocialmedia(ITAct2000,Sec66AandtheverdictofThesupremecourt)
DiscussionofImportantcases-eg-OperationWestend
SomeRelatedlaws-RelevantsectionsofBroadcastBill,NBAguidelines

StudentPresentations-
Tehelka’sWestend.
SchoolTeacherUmaKhuranacase

Unit3-RepresentationandethicsAdvertisementandWomen

Pornography
RelatedLawsandcasestudies-IndecentrepresentationofWomen(Prohibition)Act,1986
andrules1987,ProtectionofWomenagainstSexualHarassmentBill,2007,Sec67ofITAct
2000and292IPCetc

StudentPresentations-
Studentswillsubmitonabovementionedtopics.

Unit4-MediaandRegulation

Regulatorybodies,CodesandEthicalGuidelines
SelfRegulation
MediaContent-DebatesonmoralityandAccountability:
Taste,CultureandTaboo
Censorshipandmediadebates

Unit5-MediaandSocialResponsibility

EconomicPressures
Mediareportageofmarginalizedsections-children,dalits,tribals,Gender

Mediacoverageofviolenceandrelatedlaws-inflammatorywriting(IPC353),Sedition-
incitementtoviolence,hateSpeech.
RelevantCaseStudies–MuzaffarpurRiots,Attackoncivillibertiesofindividualsandsocial
activists

EssentialReadinglist:

?Thakurta,ParanjoyGuha,MediaEthics,OxfordUniversityPress,2009

?BarriemcDonaldandMichelpetheranMediaEthics,mansell,1998

?AustinSaratWhereLawMeetsPopularCulture(ed.),TheUniversityofAlabama
Press,2011

?VikramRaghvan,CommunicationLawinIndia,LexisNexisPublication,2007

?IyerVekat,MassMediaLawsandRegulationsinIndia-PublishedbyAMIC,2000

?William Mazzarella,Censorium:CinemaandtheOpenEdgeofMassPublicity

?RaminderKaur,William Mazzarella,CensorshipinSouthAsia:CulturalRegulation
from SeditiontoSeduction

?LindaWilliams,HardCore:Power,Pleasure,andthe"FrenzyoftheVisible"
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Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.

PaperSEC–2:DocumentaryProduction
Theory :Credits–02;M.M.70+Sessional&Tutorial-MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

Unit1:UnderstandingtheDocumentary
Introductiontothedebateonrealism
SixModesofDocumentaryRepresenatation:
Participatory,Expository,Observational,Performative,Reflexive,andPoetic
EthicalDebatesintheDocumentaryEncounter
DefiningtheSubject/SocialActor/Participant
VoiceintheDocumentary:Problematicsof‘VoiceofGod’Narrator&DifferentPosturingsof
theNarration,Participant,Filmmaker,&Audience
CamcorderCults,Documentary

Unit2-DocumentaryProduction:Pre-Production
ResearchingtheDocumentary
Research:Library,Archives,location,lifestories,ethnography
Writingaconcept:tellingastory
WritingaTreatment,ProposalandBudgeting
Structureandscriptingthedocumentary
IssuesofFundingandPitching
IssuesofPrimaryandSecondaryAudience

Unit3-DocumentaryProduction:Production
DocumentarySound
DocumentaryCinematography–aresponsivefilmicencounter
LocationResearch
TechnologiesandTechniques
ShootingSchedule,ShotBreakdown,&Calllist
ProductionTeam,Meetings,Checklist
CrowdFunding

Unit4-DocumentaryProduction:Post-Production
Grammarofediting
Transitions:ScenicRealism &SoundEffectsandVisualEffects
AspectRatio,Language,Duration,andmarketingofDVD,andissuesofpiracy
DistibutionandExhibitionSpaces(TradiotionalandOnline)
FestivalsandInternationalMarket
Boxofficedocumentaries
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SuggestedPracticalExercise–Makingashortdocumentary(5-10minutes).

Readings:
ErikBarnowandKrishnaswamyDocumentary
CharlesMusser“Documentary”inGeoffreyNowellSmithedTheOxfordHistoryofWorld
CinemaOxfordUniversityPress:1996,322-333
MichaelRenov“TheTruthaboutNonFiction”and“TowardsaPoeticsofDocumentary”in
MichaelRenoved.TheorizingDocumentaryAFIFilm Readers,NewYorkandLondon:
Routledge:1993,1-36
TrishaDasHowtoWriteaDocumentary
DoubleTakebyPSBT
DOX magazine
Nichols,Bill(2001)IntroductiontoDocumentary,IndianaUniversityPress:Bloomington.

SuggestedScreenings:
MichaelMoore:RogerandMe
NanookoftheNorthbyRobertJFlaherty
NightmailbyBasilWright
BombayOurCitybyAnandPatwardhan
BlackAudioCollective
CityofPhotosbyNishthaJain
FilmsbyPSBT

Practical

Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper
(SEC-2).ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedina
recordfilewhichwillberequiredduringtheassessment.



34

PaperGE-4:Multi-MediaJournalism
Theory :Credits–05;M.M.70,

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

Unit1:IntroductiontoMultimedia
Multimediaandinteractivity,Basicsofmultimediareporting,importanceofaudio,photo
andvideoproductionskillsinthenewsroom incontemporarytimes,brainstormingabout
storyideas,developingaportfolio–printandonline,legalandethicalissuesanddiversityin
themedia-medialaw,ethics,multiculturalsensitivity.
Unit2:PrintProcessofProduction:Decisionmakingandskillsformulti-platform communications,
Paraphrases,quotesandattributioninmediawriting,LeadsandNutGraphs,NewsWritingforWeb,
ContentDevelopment,SourcesandOnlineResearch,StoryOrganization,Strategiesforeffective
interviewingandnotetaking,InterviewingTechniques.
Unit3:Photograph
PhotoonScreen:Ruleofthirds,focalpoint,Composition.,Photographyasapowerfultool
to tella story.Dynamic content and visualmedium,increasing importance of
photojournalism intoday’sjournalism,Photographyandcutlinesasanimportantpartof
storytelling.placements&VisualDesign
Unit4:Audio&VideoContent
Focusonaudiorecording,tellingstorieswithsourcesandnaturalsound,bytes,editing&
Placementofsound,Storytellingwithvideo,broadcasting/webcasting:Collectingcontent,
Structuringstory,Writing,videoeditingwithinterviewsandB-roll,streaming.
Unit5:Mobilejournalism
Screensizes&responsiveweb,Informationmultimediaandwebarchitecture,Marketing
websites,corporatewebsites,webfeaturestories,keypointsforwebinteractivenarrative,
interactiveusersvslinearnarratives,elementsofaninteractivewriter.
Finalprojectincorporatingelementsfrom allthepreviousunit—takingastoryandadding
audio,photoandvideotocomplimentitforonlinepublication.

Suggestedreadings:

Savage,TerryMichael,andKarlaE.Vogel.AnIntroductiontoDigitalMultimedia.Jones&
BartlettPublishers,2013.

Christin,Anne-Marie,ed. AHistoryofWriting:From HieroglyphtoMultimedia .
Flammarion-PereCastor,2002.

Korolenko,Michael.WritingforMultimedia:AGuideandSourceBookfortheDigital
Writer.Pearson.2005.

Garrand,Timothy.WritingforMultimediaandtheWeb:APracticalGuidetoContent
DevelopmentforInteractiveMedia.CRCPress,2006.

Sessional&Tutorial
Credits:01 (Marks:30)
Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.
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SEMESTER-V

PaperC–11:GlobalMediaandPolitics
Theory :Credits–05;M.M.70,

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

Unit1:Mediaandinternationalcommunication:

Theadventofpopularmedia-abriefoverview

Propagandaintheinter-waryears:NaziPropaganda,

Radioandinternationalcommunication

UnitII:Mediaandsuperpowerrivalry:

MediaduringtheColdWar,Vietnam War,DisintegrationofUSSR;

RadiofreeEurope,RadioLiberty,VoiceofAmerica

Communicationdebates:NWICO,McBrideCommissionandUNESCOUnequal

developmentandThirdWorldconcerns:North-South,Rich–PoorUnitIII:

GlobalConflictandGlobalMedia

WorldWarsandMediaCoveragepost1990:RiseofAlJazeera

TheGulfWars:CNN’ssatellitetransmission,embeddedJournalism

9/11andimplicationsforthemedia

UnitIV:MediaandCulturalGlobalization

CulturalImperialism,Culturalpolitics:mediahegemonyand

Globalcultures,homogenization,theEnglishlanguage

Local/Global,Local/Hybrid

UnitV:MediaandtheGlobalmarket

DiscoursesofGlobalisation:barrier–freeeconomy,multinationals,

technologicaldevelopments,digitaldivide

Mediaconglomeratesandmonopolies:TedTurner/RupertMurdoch
Globalandregionalintegrations:ZeeTVasaPan-IndianChannel;Bollywood
Entertainment:Localadaptationsofglobal programmes KBC/Big
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Boss/Others

Suggestedreadings:

- DayaKishanThussu.InternationalCommunication:ContinuityandChange,Oxford
UniversityPress,2003.
- YahyaR.KamalipourandNancySnow.War,MediaandPropaganda-AGlobal

Perspective,RowmanandLittlefieldPublishingGroup,2004.
- CommunicationandSociety,TodayandTomorrow“ManyVoicesOne

World”UnescoPublication,RowmanandLittlefieldpublishers,2004.
- BarbieZelizerandStuartAllan.Journalism after9/11,Taylorand
FrancisPublication,2012.
- DayaKishanThussu.Warandthemedia:Reportingconflict24x7,Sage
Publications,2003.
- StuartAllanandBarbieZelizer.Reportingwar:Journalism inwartime,Routledge
Publication,2004.
- LeeArtzandYahyaR.Kamalipor.TheGlobalizationofCorporateMediaHegemony,
NewYorkPress,2003.
- Yadava,J.S,Politicsofnews,ConceptPublishingandCo.1984.
- ZahidaHussainandVanitaRay.Mediaandcommunicationsinthethirdworld

countries,GyanPublications,2007.
AdditionalReadings:

- Choudhary,Kameswar(ed)Globalisation,GovernanceReformsandDevelopmentin
India,Sage,NewDelhi,2007.

- Patnaik,B.N&ImtiazHasnain(ed).Globalisation:language,CultureandMedia,
IndianInstituteofAdvancedStudies,Shimla,2006.
- Monroe,Price.MediaGlobalisation’MediaandSovereignity,MITpress,
Cambridge,2002.
- Singh,Yogendra.CultureChangeinIndia:IdentityandGlobalisation,Rawat
Publication,NewDelhi,2000.
- LynGormanandDavidMcLean.MediaandSocietyintothe21stCentury:A

Historical Inroduction.(2ndEdition)Wiley-Blackwell,2009.pp.82-135,208-283.

InternalAssessment:

Theinternalassessmentwillbebasedonassignments,groupdiscussionsandtests
conductedinclass.

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.
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PaperC–12:AdvancedBroadcastMedia
Theory :Credits–04;M.M.70+Sessional&Tutorial,MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

UnitI:PublicServiceBroadcasting
PublicServiceModelinIndia(Policyandlaws)
GlobalOverviewofPublicServiceBroadcasting
CommunityRadio,CommunityVideo
ParticipatoryCommunication
CampusRadio

UnitII:PrivateBroadcasting
PrivateBroadcastingModelinIndia;PolicyandLaws
Structure,FunctionsandWorkingofaBroadcastChannel
PublicandPrivatepartnershipintelevisionandRadioprogramming(IndiaandBritain
casestudies)

UnitIII:BroadcastGenres‐
Whyam Ithe'IdiotBox'?‐Debates,IssuesandConcernsofTelevisionGenre
VariousEvolvingContemporaryTelevisiongenres:Drama,soapopera,comedy,reality
television,children'stelevision,animation,primetimeanddaytime.

UnitIV:AdvancedBroadcastProductionI‐(Radio)
WritingandProducingforRadio
PublicServiceAdvertisements
Jingles
RadioMagazineshows

UNITV:AdvancedBroadcastProductionII-(Television)
MixingGenresinTelevisionProduction‐
MusicVideoforsocialcomment/asdocumentary
MixingENGandEFP
ReconstructioninNewsbasedProgramming

Suggestiveprojects

?Scriptwriting

?PresentationofexperimentalgenereinRadio/TV

?PresentationaboutPSBTandsuchorganizations.

?ScriptonMusicPresentation

?PresentationofCommercialChannelfunctions.

?Presentationonglobalbroadcastingmodels&IndianBroadcastingModels

Readings
A.GlenCreeber,TobyMillerandJohnTulloch, TheTelevisionGenreBook
(London:BritishFilm
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Institute,2009)
B.RobertBMusburgerandGorham Kindem,IntroductiontomediaProduction,(Elsevier:FocalPress
FocalPress)Pg‐95‐133,179‐212
C.AmbrishSaxena,RadioinNewAvatar‐AM toFM,(Delhi:Kanishka),Pg‐92‐138,271‐307
D.TedWhiteandFrankBarnas,BroadcastNews,WritingReporting&Producing,(Elsevier,FocalPress
,2012)3‐17,245‐257,279‐286

HerbertZettl,TelevisionProductionHandbook,(Delhi:AkashPress,2007)190‐208
F.VinodPavarala,KanchanKMalik,FACILITATINGCOMMUNITYRADIOININDIA:Profiles
ofNGOsandtheirCommunityRadioInitiativesOtherVoices(NewDelhi:Sage,2007)
G.McLeash,Robert,RadioProduction(US:Taylor&Francis)

Practical
Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper(C-12).
ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedinarecordfilewhich
willberequiredduringtheassessment.

PaperDSE–1:MediaIndustryandManagement
Theory :Credits–05;M.M.70,

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

UNIT-1MediaManagement:ConceptandPerspective

Concept,originandgrowthofMediaManagement

Fundamentalsofmanagement

ManagementSchoolofThought

UNIT-2MediaIndustry:Issues&Challenges
Mediaindustryasmanufacturers-ManufacturingConsent,newsandcontentmanagement.

MarketForces,performanceevaluation(TAM,TRP,BARCandHITS)andMarketshifts
ChangingOwnershippatterns

UNIT-3StructureofnewsmediaorganizationsinIndia.
Roleresponsibilities&Hierarchy
Workflow&NeedofManagement
ShiftPatterns,Circulation&Guidelines
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UNIT-4MediaEconomics,StrategicManagementandMarketing
UnderstandingMediaEconomics-Economicthought,Theoreticalfoundations,issueand
concernsofmediaeconomics.Capitalinflow,Budgeting,Financialmanagement,and
personnelManagement,StrategicManagement,Marketforces

UNIT-5CaseStudies

VisionaryLeadership-MediaEntrepreneurs,QualitiesandFunctionsofmedia
managers.

IndianandInternationalMediaGiants-CaseStudies

SuggestedReadings

VinitaKohliKhandeka,IndianMediaBusiness,Sage

PradipNinanThomas,PoliticalEconomyofCommunicationsinIndia,Sage

LucyKung,Strategicmanagementinmedia,SAGE

DennisF.Herrick,MediaManagementintheageofGiants,SurjeetPublications

JenniferHoltandAlisaPerren,(Edited)MediaIndustries-History,Theoryand
Method,Wiley-Blackwel

JohnM.lavineandDanielB.Wackman,ManagingMediaOrganisations

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.

OR



40

PaperDSE–2:MediaGenderandHumanRights
Theory :Credits-05,M.M.70

Sessional& Tutorial:Credits–01;MM.30

Coursecontents:

UnitI:Mediaandthesocialworld

Mediaimpactonindividualandsociety

DemocraticPolityandmassmedia

MediaandCulturalChange

Rural‐UrbanDivideinIndia:grass‐rootsmedia

UnitII:Gender

ConceptualFrameworksinGenderstudies

FeministTheory

HistoryofMediaandGenderdebatesinIndia(Casestudies)

MediaandGender-Theoreticalconcerns.

MediaandMasculinity

Media:PowerandContestation

PublicSphereanditscritique

“Publicsphere”ofthedisempowered?

MediaandSocialDifference:class,gender,raceetc.

Genres–Romance,Television,SoapOpera,Sports

Presentation:a)WatchaIndianTVSoapOpera/realityshowforaweekand
forrepresentationof

Family.b)Projectonuseofinternetbythemarginalizedgroups.

UnitIII:MediaandHumanRights

HumanRights-Theoreticalperspectives,Critique

UniversalDeclarationofHumanRights

HumanRightsandMedia(CaseStudies)

Presentation:RepresentationofHumanRightsissuesandviolationsinInternationaland
media
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EssentialReadings

1.Street,John.Massmedia,politicsanddemocracy.PalgraveMacmillan,2011.

2.Balnaves,Mark,StephanieDonald,andBrianShoesmith.Mediatheoriesandapproaches:

Aglobalperspective .Palgrave‐Macmillan.2009(PgNo.
3‐10,11‐ 34,35‐53)

3.Mackay,Hugh,andTim O'Sullivan,eds.Themediareader:continuityandtransformation.

SAGEPublicationsLimited,1999.13‐28,43‐73,287‐305.

4.Asen,Robert&Brouwer,Daniel,2001.CounterPublicsandtheState,SUNYPress.1‐35,

111‐137

Readings:

1.Ninan,Sevanti.Headlinesfrom theheartland:ReinventingtheHindipublicsphere.SAGE

PublicationsPvt.Limited,2007.

2.Curran,James."Rethinkingmasscommunication."Culturalstudiesandcommunications.
London:Arnold(1996).

3.McQuail,Denis.Masscommunicationtheory:Anintroduction.Barcelona,1991.79‐111

4.Berger,ArthurAsa.Mediaandsociety:Acriticalperspective.Rowman&Littlefield,

2012.Pg9‐21,167‐180

5.Nichols,Joe&Price,John,AdvancedStudiesinMedia,ThomesNelson,1999.42‐55

6.Thirumal,P.,andGaryMichaelTartakov."India’sDalitssearchforademocraticopening
inthedigitaldivide."InternationalExplorationofTechnologyEquityandtheDigitalDivide:
Critical,HistoricalandSocialPerspectives(2010):20.

7.Rajagopal,Arvind,ed.TheIndianPublicSphere:ReadingsinMediaHistory.NewDelhi:
OxfordUniversityPress,2009.278‐290.

8.Rayner,Philip,PeterWall,andStephenKruger,eds.ASmediastudies:theessential
introduction.PsychologyPress,2004..53‐61.

9.Bannerjee,Menon&Priyameds.HumanRights,genderandEnvironment,Pearson&Co.2010

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.
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PaperDSE–3:Photography-II
Theory :Credits–04;M.M.70+Sessional&Tutorial,MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

UNITI:IntroductiontoPhotography

AbriefHistoryofPhotography-CameraObscuratothedaguerreotypeprocess

Technicalhistoryofphotography:PersistenceofVision,CameraObscura,MuybridgeExperiment

(Leapinghorse).

Thephotographicprocess(TheSilverHallidePhotographyProcess)

A briefglimpseintotheDarkRoom DevelopmentofaPhotograph

ModernizationofPhotographyanditsuseinMassMedia

UNITII:UnderstandingthemechanismsofPhotography

Typesofphotographiccamerasandtheirstructure(Pin-hole,SLR,TLR,D-SLR)

Lenses(typesandtheirperspective/angleofview)

Aperture(f-stop&T-stop)

Shutters(Focalplane&Lensshutter)

Lightmeters(Incident,reflected&throughLens:Average,Centreweighted,Spot&Metrics)and

FOCUSANDDEPTHOFFIELD

UNITIII:UnderstandingLightandShadow
NaturallightandArtificialLight

TheNatureofLight-DirectLight,Softlight,Hardlight,DirectionalLight.

Brightness,Contrast,Midtones,Highlights,ShadowandSilhouettes

Lightingequipment(Softboxes,umbrellas,fresnels,Skimmers,reflectors,etc)

ThreePointLightingTechniqueandMeteringforLight

FiltersandUseofaFlashUnit

UNITIV:DIGITALPhotographyandEditing

SensorSizes,FormatsandStorage

IntroductiontoEditingandDigitalManipulation

Brightness,Contrast,Midtones,Highlights,Colourtones

BasicsofPhotoshop

Photoeditingsoftware:(MicrosoftOfficePictureManager,CorelDraw,Adobe
PhotoshopElements,PhotoshopCC(CreativeCloud)
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UNITV :Photojournalism

BriefHistory–Global&Indian

Application&EthicsandLawinDigitalImaging(Ethicalitywhilephotographinga
subject/issue&editingtheimage–issueofunethicalmorphingetc.,CopyrightLawetc.)

Approachestodocumentingreality-(DiscussiononCapa’s‘TheFallingSoldier’,
ObjectiveTruthorStagedRepresentation)

WarPhotojournalism

SuggestedReadings:

CameraLucida:ReflectionsonPhotography-RolandBarthesOnPhotography-Susan

SontagTheMan,TheImage&TheWorld:ARetrospective-HenriCartier-Bresson

BasicPhotography-MichaelLangford.

AllaboutPhotographybyAshokDilwali,NationalBooktrust,YearofPublication:2010
NewDelhi.

PracticalphotographybyO.P.SHARMAHPB/FC(14March2003.

ThePhotographer'sGuidetoLightbyFreemanJohnCollins&Brown,2005.

Practical

Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper
(DSE-3).ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedinarecordfile
whichwillberequiredduringtheassessment.
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SEMESTERVI

PaperC–13:AdvancedNew Media
Theory :Credits–04;M.M.70+Sessional&Tutorial-MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

UNIT1:BasicsofNewMediaFrameworks–GenresandEnvironments
UnderstandingNewMediaEcologies,Trans-medialStorytelling,Genres–Digitalart,Digital
Cinema–New MediaFictionandDocumentary,GamingandPlayerCulture,Viralityand
Memes,etal.;guerrillamedia;curatingmedia,festival,mediaspaces

UNIT2:SociologyoftheInternetandNewMedia
SocialConstructionofTechnology,Utopian-DystopianInterface,Digitalinequalities–
DigitalDivideandAccess,EconomyofNewMedia-Intellectualvalue;digitalmediaethics,
newmediaandpopularculture.

UNIT3:CriticalNewMedia
Who controls New Media,Questions surrounding netneutralityand related issues,
Surveillanceandthestate,Cybersecurityandissuesofprivacy,theInternetandpublic
sphere
-politicsandpublicsphereinthedigitalage.
-
UNIT4:Participatoryculture
ConvergenceCulture-socialmediaandparticipatorymediaculture,digitalfandom and
onlinecommunities,Identity,Genderandnew media-digitalmediaandidentities,new
mediacampaigns.

UNIT5:ProjectandProduction
Digitalproductionintheform ofshorts,video,podcast,videoblog,photoblog,blogsand
microblogsetc.relatedtooneoftheabovethreeunitsorall,researchanddevelopmental
techniques,ideas forfinalproject,scripting/production,socialmedia marketing and
publicity,exhibition/screening

ThingstoDo:

1.Working in groupsoftwo/three the studentswillbe required to undertake the
production.Thegenrecanbedecidedbythefacultyincharge.

2.Theymustalsoundertakeawebbasedartprojectorinstallationwherethey
willexperimentwith cross platform storytelling techniques leading to a
development&understandingofnewstrategiesofexhibitionanddistribution.

3.AnobservationalfieldprojectonuseofnewmediainPanchayats/ruralareaslike
theBharatBroadbandProjectleadingtoamonograph/shortisalsorecommended.

4.Theyshould also attemptcreating a mobile capsule forsocialactivism and
marketingitthroughsocialnetworks&activelyparticipateinaCyberMediacampaign.
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Readings:

“NewMediaandNewTechnologies”byListerDovey,Giddings,Grant&Kelly.(2003).

Rosen,J.“ThePeopleFormerlyKnownastheAudience”Whatvideogameshavetoteach
usaboutlanguageandliteracy.NewYork,NY:PalgraveMacmillan.

Bogost,Ian.Persuasivegames:Theexpressivepowerofvideogames.MITPress,2007.

Bosker,“RandiZuckerberg:Anonymityonlinehastogoaway”

Negroponte,N.(1996).BeingDigital,Part3[pp.163-233]

Jenkins,Henry.(2006).ConvergenceCulture:WhereOldandNewMediaCollide.New
York,
NY:NYUPress.

May,Keenan&PeterNewcomb.(2008,July)HowtheWebwaswon.VanityFair,retrieved
from http://www.vanityfair.com/culture/features/2008/07/internet200807

“Privacyvs.theInternet:AmericansShouldNotBeForcedtoChoose”(ACLUreport,2008)

Nakamura,“RaceIn/ForCyberspace:IdentityTourism andRacialPassingontheInternet”

Practical

Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper
(C-13).ThePracticalworkcarriedoutbythestudentsisneededtobemaintainedinarecordfile
whichwillberequiredduringtheassessment.
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PaperC–14:CommunicationResearchandMethods
Theory :Credits-04,M.M.70+Sessional&Tutorial-MM.30

Practical:Credits-02;M.M.70+Sessional:MM.30

Coursecontents:

UnitI–IntroductiontoResearch
Definition,Role,Function,BasicandAppliedResearch,ScientificApproach,Roleoftheory
inresearch,StepsofResearch(Researchquestion,Hypothesis,ReviewofLiterature….)

UnitII–MethodsofMediaResearch
Qualitative-QuantitativeTechnique,ContentAnalysis,SurveyMethod,
ObservationMethods,ExperimentalStudies,CaseStudies,
NarrativeAnalysis,Historicalresearch.

UnitIII–SamplingNeedforSampling,SamplingMethods,Representativenessofthe
Samples,SamplingError,Toolsofdatacollection:PrimaryandSecondary
data-Questionnaire,FocusGroups,Telephone,Surveys,OnlinePolls,Publishedwork.

UnitIV-Methodsofanalysisandreportwriting
DataAnalysisTechniques;CodingandTabulation,
Non-StatisticalMethods(DescriptiveandHistorical)
WorkingwithArchives;LibraryResearch;
WorkingwithInternetasasource;WritingCitations,Bibliography
Writingtheresearchreport

UnitV-EthnographiesandotherMethods
ReadershipandAudienceSurveys
Ethnographies,textualanalysis,discourseanalysis
Ethicalperspectivesofmassmediaresearch

Readings:
- Wimmer,Roger,D andDominick,Joseph,R.MassMediaResearch, Thomson
Wadsworth,2006,pgs1-60;65-81;83-98.
- ArthurAsaBerger.MediaResearchTechniques,SagePublications,1998.
- JohnFiske.IntroductiontoCommunicationStudies,RoutledgePublications,1982.
- DavidCroteauandWilliam Hoynes.Media/Society:Industries,Imagesand
Audiences ,
ForgePress(ForCaseStudies)Amazon,2002.
- Kothari,C.R.ResearchMethodology:MethodsandTechniques ,New Age
InternationalLtd.Publishers,2004,pgs1-55;pgs95-120.
- Bertrand,InaandHughes,Peter.2005.MediaResearchMethods;Audiences,

institutions,Texts.NewYork;Palgrave

Practical
Credits:02 (Pract.MM.70+SessionalMM.30)

TheStudentwillbeassignedpracticalworkrelatedtorelevantcontentsoftheabovepaper
(C-14).ThePracticalworkcarriedbythestudentswillbemaintainedinarecordfilewhichwillbe
requiredduringtheassessment.
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PaperDSE4:IntroductiontoFilm Studies
Theory :Credits–05;M.M.70

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

UnitI‐LanguageofCinema
LanguageofCinemaI–FocusonvisualLanguage:Shot,Scene,Mis‐en‐scene,Deepfocus,
ContinuityEditing,Montage
LanguageofCinemaII–FocusonSoundandColour:DiegeticandNonDiegeticSound;
OffScreenSound;SyncSound;theuseofColourasastylisticElement
GenreandthedevelopmentofClassicalHollywoodCinema

UnitII‐Film Form andStyle
GermanExpressionism andFilm Noir
ItalianNeorealism
FrenchNew-Wave

UnitIII‐AlternativeVisions
ThirdCinemaandNonFictionCinema
IntroductiontoFeministFilm Theory
Auteur-Film AuthorshipwithaspecialfocusonRayorKurusawa

UnitIV‐HindiCinema
EarlyCinemaandtheStudioEra
1950s‐CinemaandtheNation(GuruDutt,RajKapoor,Mehboob)
TheIndianNew-Wave
GlobalisationandIndianCinema
Film Culture

RecommendedScreeningsorclips
UnitI
oRearWindowbyAlfredHitchcock(LanguageofCinema)
oBattleshipPotempkinbySergeiEisenstein(LanguageofCinema)
oManwithaMovieCamerabyDzigaVertov
oGermanyYearZerodirectedbyRobertoRosselini(ItalianNeoRealism)
oMetropolisbyFritzLang/DoubleIndemnitybyBillyWilder(GermanExpressionism and
Film Noir)
oPatherPanchalibySatyajitRay
oThehouroftheFurnacesbyFernandoSolanas
UnitIV
oNishantbyShyamBenegal/AakroshbyGovindNihalani(IndianNewwave)
oPyaasabyGuruDutt

SuggestedReadings:
AndreBazin,“TheOntologyofthePhotographicImage”from hisbookWhatisCinemaVol.
I
Berekeley,LosAngelesandLondon:UniversityofCaliforniaPress:1967,9-16
SergeiEisenstein,“ADialecticApproachto Film Form”from hisbookFilm Form:Essaysin
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Film
Theory(EditedandTranslatedbyJayLeyda)SanDiego,NewYork,London:A
Harvest/Harcourt
BraceJovanovich,Publishers:1977,45-63
Tom Gunning,"Non-continuity,Continuity,Discontinuity:AtheoryofGenresinEarly
Films,"inThomasElsaesser,ed.EarlyCinema:Space,Frame,Narrative.London:
BritishFilm Institute,1990,86-94.
DavidBordwell,"ClassicalHollywoodCinema:NarrationalPrinciplesandProcedures"
inPhilip
Rosen,ed.Narrative,Apparatus,Ideology.NewYork:ColumbiaUniversityPress,1986,17-34.
PaulSchraeder“NotesonFilm Noir”inJohnBeltoned.MoviesandMassCultureNew
Brunswick,
NewKersey:RutgersUniversityPress:1996pg.153-170
RobertStam,"TheCultoftheAuteur,""TheAmericanizationofAuteurTheory,"
"Interrogating
AuthorshipandGenre,"inFilm Theory:AnIntroduction.Massachusetts&Oxford:
Blackwell
Publishers:2000,83-91&123-129.
RichardDyer“HeavenlyBodies:Film StarsandSociety”inFilm andTheory:AnAnthology
Massachusetts,U.S.A&Oxford,U.K:BlackwellPublishers:2000,603-617

IdeologyofHindiFilm byMadhavaPrasad..NewDelhi:OxfordUniversityPress.1998GlobalBollywood
byAnandam P.KavooriandAswinPunanthambekarEds.NewYork:NewYorkUniversityPress.2008

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.
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OR

PaperDSE5:DevelopmentJournalism
Theory :Credits–05;M.M.70

Sessional&Tutorial:Credits–01;MM.30

Coursecontents:

Unit1:ConceptofDevelopment
Themeaningofdevelopment;firstworld,secondworldandthirdworld;models
ofdevelopment,majordevelopmentparadigms-dominantparadigm –itsrise
andfall–alternativeparadigm –participatoryapproach.

Unit2:DevelopmentJournalism
Definitions,natureandscope,evolutionofdevelopmentjournalism,agricultureextension.
developmentsupportcommunication,
informationdisseminationandeducation,behaviorchange,socialmarketing,social
mobilization.Communicationforsocialchange,mediaadvocacy,newagemediaand
developmentjournalism.
participatorydevelopmentjournalism
developmentjournalism preandpostliberalization

Unit3-Developmentstories:
Developmentwithahumanface,content,developmentmessage,developmentnews
storyandfeatures,writingheadlinesandcaptions,innovativeleads.
Researchandplanning,Developingastrongnewssense,recognizingagood
story,packagingofthedevelopmentstory,developmentfeaturewriting.Conflictof
interests,mobilizingsupportfordevelopment.

Unit4-Mediaspecificdevelopmentcoverage:
Thedifferencesinapproachbetweenprintandbroadcastdevelopmentjournalism,
packagingattractiveideas,visualsanddocumentation.Folkmedia,communityradiofor
localdevelopment,nichenewspapersandmagazines.Developmentcommunication
agenciesandwebsites.

Unit5-Issuesindevelopment:
Economicdevelopment,liberalization,privatizationandglobalization.
Environmentandclimatechange,impactonagricultureandfoodsecurity,energy
security,environmentalsustainability,massdisplacementsandmigration.Urbanand
ruraldevelopment,waterandwastemanagement,health,education,employment,
housing,transport.
SugggestedReadings:
ManualofDevelopmentJournalism –AlanChalkley.
ParticipatoryCommunication,Workingforchangeanddevelopment–ShirleyA.White,
KSadanandanNairandJosephAscroft.



50

DevelopmentCommunicationandMediaDebate–MridulaMeneon.
India,theEmergingGiant–ArvindPanagariya.
ParticipatoryVideo,ImagesthatTransform andEmpower–ShirleyA.
White(Editor).
TheArtofFacilitatingParticipation–ShirleyA.White(Editor).

TelevisionandSocialChangeinRuralIndia–KirkJohnson.
Communication, Modernization and Social Development– K.
Mahadevan,KiranPrasad,ItoYouichiandVijayanK.Pillai.
EverybodyLovesaGoodDrought–P.Sainath.
Designing messages for development communication: An audience
participation-basedapproach(communicationandhumanvalues)–byBellaM
Mody.

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms
.

PaperDSE6:Dissertation
Theory :Credits-05,M.M.70

Sessional&Tutorial:Credits–01-MM.30

Note:NormsoftheUniversitywillbefollowedindistributionofmarks.
Theevaluationwillbemadebyexternalandinternalexaminerstogether.

Sessional&Tutorial
Credits:01 (Marks:30)

Theassignmentsforthetutorialworkwillbegiventostudentsfrom thecontentsoftheabove
Paperandwillbeevaluatedaspernorms.


